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INTRODUCTION

We are three artists who for a long time have felt a
professional connection with one another. We are
kindred souls, patient and seeking in our approach
towards our work. We are inspired by human
relationships, culture and the wonders of nature.
We all have a great love for the sea and this is
reflected in our work.

We started working together two years ago, and
through this exhibition project, we sought to explore
the interdependence which was arising between us
and the energy generated by these new relations.
Our meetings with Rimma Shchipina, our Russian
curator, have been particularly interesting and
inspiring. She views our work from the outside and
puts it in a wider perspective.

We want to thank The Barents Secretariat,

The Norwegian Ministry of Foreign Affairs,

The Norwegian Consulate General in St. Petersburg
and the Norwegian Association for Arts and Crafts
for their financial support, and our partners in St.
Petersburg, Arkhangelsk and Reykjavik for their
cooperation.

We look forward to meeting you in Russia
and Iceland!

Solveig Ovanger
Ingrid Larssen
Cecilie Haaland

NMPEANCAOBUE

Mbl - TpK XyAOXHUUBI, AQBHO OLLYTUBLUME
TBOPYECKYH BAM30CTb. Mbl — POACTBEHHbIE AYLLIW,
TEPNEAMBO M BAYMUMBO ULLYLLIME MOAXOABI K CBOUM
MaTtepuanam. Mbl BEAEM paccka3 06 OTHOLLEHUAX
MEXAY AFOABMM, KYABTYPE, NpUpoAe. Bce Mbl
UCKPEHHE AOOMM MOPE, M 3TO HAXOAMT OTPaXEHUE
B HalLMX paboTax.

B pamkax npeACTaBAEHHOIO BbICTABOYHOIO NPOEKTa
Mbl UCCAEAYEM OOLLIHOCTb, YCTAHOBMBLLYIOCH MEXAY
HaMW, U 3HEPTUIO, MOPOXAAEMYIO BO3SHUKHOBEHWEM
HOBbIX cBsidel. OCOBEHHbI UHTEPEC AAS HAC
NPEACTaBASIET COTPYAHWUYECTBO C POCCUMCKUM
Kypatopom Prvmmon LLMnnHOM, koTopas cCMOTPUT
Ha Hac CO CTOPOHbI U BUAWT Halun paboTbl B 6oree
LLIMPOKOM MepCneKTUBeE.

Mol 6Aaropapum bapeHueB cekpeTtapumar,
MWHMCTEPCTBO MHOCTPAHHbLIX AeA HopBerum,
[eHepanbHOE KOHCYALCTBO KoponeBcTBa HopBeruns
B CaHkT-lMetepbypre n Hopeexckoe O6beAnHEHWE
MacTepoB NPUKAAAHOIO UCKYCCTBa, BHECLLMX BKAQA
B peaAmM3aumio HalEero NPOEKTa, a TakxKe HaLUnX
napTHEpoB B CaHKT-NeTepbypre, ApXxaHreAbCKe U
PelkbsiBrKe.

MbI C PaAOCTbIO XXAEM BCTPEUM C POCCUMCKON U
MCAQHACKOM MyBAMKOW!

ConbBeir OBaHrep
UHrpua NapcceH
Cecunamne XonaHa






DET SKJONNE HANDARBEIDET

Kunstneren finner. Kunstneren ser og finner: Overalt er stoffet, materialet, bildet. Det er i fjeera, gatene,
skogene, solnedgangen, daggryet: skinn, silke, hav, lys. Av dette, som allerede finnes, skaper kunstneren
noe som ikke fantes. Kunstneren finner ikke pa, men opp. For det som finnes, ma finnes opp pa nytt,

i andre sammenhenger, rekkefglger, bergringer, former. Det er det poetiske handarbeidet, falsomt og
saklig. Cecilie Haaland, Solveig Ovanger og Ingrid Larssen utfgrer dette, med presisjon og skjgnnhet. Det
er handens and. De er lokale, deres kunst hagrer hjemme et sted, i omgivelsene, i sine omgivelser, og de er
samtidig universelle: de skaper det gjenkjennelige, som er det du aldri far har sett.

THE BEAUTIFUL CRAFTSMANSHIP

The artist finds. The artist sees and finds: the subject, the material, the image - everywhere. It is on the
shore, in the streets, the woods, at dusk and dawn: skin, silk, sea, light. Of this, which already exists, the
artist creates something that didn’t exist. The artist does not produce, but invents. Because what exists
must be reinvented, in different contexts, orders, touches, forms. This is the poetic craft, emotional and
objective. Cecilie Haaland, Solveig Ovanger and Ingrid Larssen do this, with precision and beauty. It is the
spirit of the hand. They are local, their art belongs somewhere, in the surroundings, in their surroundings, at
the same time they are universal; they create the recognizable, which you have never seen before.

NMPEKPACHAA PYUYHAA PABOTA

XYAOXHUK ULLET. XYAOXKHUK CMOTPUT U HAXOAMT: MOBCIOAY OH BUAMT MaTeputo, Matepuan, KapTuHy. B mopckom
OTAMBE, Ha YAULE, B AECY, B 3aKaTe COAHLA, B YTPEHHUX CYMEPKax — KOXa, LWEAK, MOpe, CBET. M3 BCero Toro,
YTO yXe CYLLECTBYET B MPUPOAE, XYAOXKHUK CO3AAET TO, YEr0 HET. XYAOXKHMK HE BblAYMbIBAET, OH N306peTaeT.
MoTomy uTo CcyLLecTByrOLLEE HEOOXOAMMO M306PECTH 3aHOBO — B APYrOM CBA3W, B APYTOM MOPSAKE, NOA UHBIM
YIAOM 3p€EHUSA, B APYyror ¢opme. 310 NoaTMUYeckue paboTbl, UyBCTBEHHbIE U BecnpucTpacTHble. Cecuane
XonaHp, ConbBerr OBaHrep u MHrpua AapcceH TBOPAT TOYHO U MpekpacHo. B ux pabotax - 1enno pyk. OHK
npuBA3aHbl K MECTY, TAE XMBYT, UX UCKYCCTBO FAE-TO 3AECH, B TOM, UTO UX OKPYXAaET, U B TO XXE BPEMS OHO —
yHMBepcanbHO. OHU CO3Aat0T y3HaBaeMble 06pasbl, KOTOPbIE Bbl PaHbLLIE HUKOTAQ HE BUAEAW.

Lars Saabye Christensen Napc Cobu KpucteHceH



ART ON THE COASTLINE

The Norwegian fine art exhibition «Approach» was
opened in Elagin Palace-Museum. It features works
by three artists from Northern Norway: Solveig
Ovanger, Ingrid Larssen and Cecilie Haaland.

They work in the most ancient techniques: Solveig
Ovanger creates art objects of fish skin and ox
hide and Ingrid Larssen of silk. Cecilie Haaland’s
technique is unusual, as she combines porcelain
and photography taken with a ceramic pin-hole
camera.

If you bring a seashell to your ear, you can hear
the sound of the surf within. Something similar
happens with the finest masterpieces: the sound
of breaking waves, snow or ice is replaced by the
silence of the sky and the ocean. An unexpected
historical parallel to the intimate works by

the Norwegian artists is the art of antiquity,
where terracotta Tanagra figurines belong to

the same style as architecture and paintings of
mountains and the sea. The similarity probably
lies in the proportions of the construction and
the predominance of pure geometric forms.
According to E. Panofsky and A. F. Losey, the style,

NUCKYCCTBO HA EEPErOBOM
AMHUU OKEAHA

BbicTaBka M306pa3UTEABHOIO MCKYCCTBA
KoponesctBa Hopserua «MpubanxeHne» oTKpbITa B
EAarMHOOCTPOBCKOM ABOPLE-MY3€€ AEKOPATUBHO-
NPUKAAAHOTO UCKyCCTBa W MHTEpbepa XVIII-XX

BB. Ha Hel npeacTaBAEHbI NPOM3BEAEHNUS TPEX
XyAOXHWL, CeBepHon Hopeernn: Conbenr OBaHrep,
MHrpua NapcceH, Cecuane XonaHa. OHu paboratot
B APEBHENLINX TexHUKax: ConbBelr OBaHrep
CO3AQET apT-00beKTbl U3 PbiIObEN U BOAOBLEN KOXM,
UHrpma NapcceH - 13 wenka, Teximka Cecunb
XonaHA HeobblUHa, Tak Kak COeAnHAET dapdop

n dotorpaduto, BbIMOAHEHHYH KEPaMUUYECKOM
dboTokamepon.

EcAm K yxy NOAHECTU PaKOBWHY, HAWAEHHYHO Ha
MOPCKOM bepery, B HEM NMPOAOAXALIOT LYMETb
BOAHbI Nprbos. Heuto nopA06HOE NPOUCXOAUT C
NnpPon3BeAeHNAMUN NPEKPACHbIX MaCTEPOB: LLOPOX
KpYyroBopoTta BOAH, CHElra U AbAa CMEHAETCA
6e3monBrem Heba 1 okeaHa. HeoxuaaHHoM
NUCTOPUYECKON NapPaNAEAbIO K KAMEPHbIM
npon3BepAeHNAM HOPBEXCKUX MacCTepoB
ABAAETCA aHTUYHOE UCKYCCTBO, A€ TeppakoTa
TaHarpbl npebbiBaeT B EAMHON cUCTEME Mep



reflecting the current view of the world, is reduced
in proportion. Perhaps the logic of ships’ frames,
the knowledge of building materials and flexible,
streamlined shapes determine the morphology of
both styles.

In Ingrid Larssen’s workshop are cardboard
prototypes of her silk sculptures marked with

a large number of points drawn at intervals
calculated to a fraction of a millimetre. The
assembly of this structure brings about organic
forms that resemble squid, jellyfish and other
oceanic relics from earlier life on earth. In
drawers and on the table lie shells collected on
the beach, ready to be used in future works. The
window above her working table faces the ocean.
From the house a snow-covered space stretches
down to the shore. It is easy to direct one’s eyes
towards infinity. Ingrid’s husband goes out to
sea. From this background arise the wonderful,
subtle and restrained expressions and forms of
flickering «Rotatorina», «<Amforina», «Teleostei» and
«Flagellata», floating and undulating on the seabed.

The exhibition is a result of a trip to Norway made
possible by the Ministry of Foreign Affairs and the
Norwegian Consulate General in St Petersburg in
spring 2012.

C OPAEPHOWN CUCTEMOW aPXUTEKTYPbI, FOPHbBIM

1 MOPCKMM Nnensaxem. BepoaTHo, CXOACTBO
3aKAKOUYEHO B MPONOPLUOHAABHOM MOCTPOEHUU U
npeodbAaAaHUM YUCTbIX FEOMETPUUECKUX HOPM.
CoraacHo 3.MaHodckomy 1 A.®.NoceBy, CTUAD,
OTpaXatoLLM MUPOBO33PEHME 3MOXU, CBOAUTCA B
cucTemMe nponopuunin. BepoaTHo, AOrMKa KapKacHbIX
KOHCTPYKLMIM KopabAel, NX TEKTOHUUYHOCTb,
nAacTMyHas, obtekaemasn popma ONpPeAensitoT
MOPOOAOTUIO CTUASI B 0DEUX TPAAULUSAX.

B mactepckoi Urpma NapcceH KapToHHbIE
npoobpasbl ee CKyAbNTYPbl U3 LLIEAKA ABAAIOTCSA
yepTexamu ¢ MHOXECTBOM TOUEK, MHTEPBAAbI
MEXAY KOTOPbIMW paccUuTaHbl AO AOAEW, MEHbLLIE
MUAAMMETPA. COOpKa KOHCTPYKLIMI MPUBOAUT K
BO3HWKHOBEHWIO OPraHMYecKnx Gopm, UMELOLLLUX
CXOACTBO C KaAbMapaMu, MeAy3aMu 1 MHbIMU
OKEaHUYECKUMU PEAUKTOBBIMU NPEAKAMU 3EMHOM
XM3HU. B AlIMUYKaXx U Ha NOBEPXHOCTU CTOAA AeXaT
pakoBUWHbI, COBpaHHbIe Ha Bepery, OHW Takxe
ABASIOTCA GparmMeHTamm ByAyLLIMX NPOU3BEAEHWN.
OKHO Haa pabouynM CTOAOM 0OPALLEHO K OKEeaHy.
Mexay 6eperoBoi AMHMEN 1 AOMOM NpPOCTUPAETCA
3aCHEXEeHHOe NPOCTPaHCTBO. Aerko NPeACTaBUTb
B3rAfIA, HanpaBAEHHbINM B CTOPOHY BECKOHEUHOCTMH.
Myx UHrpua yXoAuT B MOpe.

M3 310 CMEeCK BO3HMKAIOT NPEKPACHbIe, TOHKUE
N CAEPXaHHbIE, YyBCTBA M GOPMbI MepLatoLLuX,
NAbIBYLLMX, NAPALLMX, KOAEOAIOLLMXCA Ha MOPCKOM AHE
«PoTatopuHbl», <AMPOpPUHBI», «TeneocTen», «Daaresatbl».

BbicTaBKa aBasetca pe3yAbraTtoMm nyTtewecTBuAa no
HopBeruu, BO3MOXHOCTb KOTOPOro bbina Aob6e3HO



Solveig Ovanger showed me a depression in the
ground where the plot thickens: «The Vikings

lived here». No further explanation was needed.

A minimalistic strategy, like that of the Vikings,
characterizes the work of Cecilie Haaland. On

the simplest forms of unglazed porcelain are

left the finest imprints of light: here begins the
paradox of minimalism. Cecilie adds light and
shadow through photographs taken with a ceramic
camera. The birth of a metaphor begins with the
material, which is ontological: light, dark, clay.
Cecilie Haaland’s squares are archetypical. In his
thesis «<About Heaven», Aristotle describes the
two basic types of movement typical of heavenly
and earthly bodies: circular and in a straight line.
The square, as a formal element, is often found in
Norwegian architecture. The square, as a symbol,
is interpreted as land surrounded by water.
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npeaoctaBAeHa MHE MUHUCTEPCTBOM MHOCTPAHHMX
Aen n TeHepanbHbIM KOHCYALCTBOM KoponeBCTBa
Hopeerusa BecHoi 2012 ropa. Conbseir OBaHrep
NoKa3bIBAET HU3WHY, TAE CryLLAeTca Mraa:
«0TCIOAQ BbILLAK BUKUHIM». MecTo He TpeboBano
NoACHEeHWW. MMHUMaAMUCTUYECKas cTpaTerms
BUKWHIOB Xapaktepuayet paboty Cecuane XonaHA.
Ha npoctbix dopmax HernazypoBaHHOro dpapdopa
OCTaBAEH TOHYANLLMI OTNEYaTOK CBETA: 3AECH
HayMHaeTca Nnapapoke MrMHUManmsma. Cecuane
HAHOCUT CBET M CryCTMBLUYIOCA TEHb MOCPEACTBOM
doTorpacdumu, Kotopas BbINMOAHEHA KEPAMUUECKOM
kamepon. PoxaeHne metadpopbl HaUMHaEeTCs

Ha ypoBHE MaTepuana, KOTOpPblid OHTOAOTUYEH:
CBET, TbMa, rKHa. KBaapatbl Cecuame XonaHa
CTOAb € apXeTUNUYHbI: B TpakTate «O Hebe»
Apu1CTOTEAb NMULLIET O ABYX OCHOBHbIX BUAAX
ABWXEHWSA, CBOMCTBEHHbIX HEBECHBIM U 3EMHbIM
TeAaM: Mo OKPY>XXHOCTK 1 Mo NPAMOKn. KBaapaT kKak
$bopmMo0obpasyoLLMii MOAYAb YACTO BCTPeYaeTcs u
B apxuTekType Hopsernun. KBaapart 3eMAn BUAEH

ds K .q_"-r; KaK cylLla, oMmbiBaeMasi Bopon. M3 poma Cecunne
e MOXHO pacnaxHyTb ABEPb Ha HEOOABLLIYIO Teppacy,

; B e
= —% OAHOBPEMEHHO ABAAKOLLYHOCA U NPUCTAHbIO,

KoTopas 06pbIBaeTCA HAaA MOPEM, UYTO CO3AaET
From Cecilie’s house you can open the door onto
a small terrace on a sea wharf, something that
creates a sense of mastery of the elements, as
reflected in the works of Cecilie Haaland.

Fine art, which concern work with porcelain, silk
and leather has in Norway a status very different
to that of Russian tradition; it is not classified as
«decorative art» and especially not as «design».
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YyBCTBO FOCMOACTBA CTUXMI, OTPaKEHHOE
npousBepeHUsIMKU Cecuame XonaHA.

M3sLLIHbIE UCKYCCTBA, K KOTOPbIM OTHOCKTCS pabota
¢ dapdopom, LIEAKOM, KOXEWN, MMetoT B HopBerum
COBEPLUEHHO MHOW CTaTyC MO OTHOLIEHWIO K
PYCCKOW TPAAULIMU: OHWU HE KAACCUDULIMPYHOTCS Kak
«AEKOPATUBHO-MPUKAAGAHOE UCKYCCTBO» UAU, TEM
b6onee, - «An3aiH». VX 3HauYeHUe TOKAECTBEHHO
LIeAEBPaM XUBOMUCH, CKYAbNTYPbI, aPXUTEKTYPbI.



Their meaning is identical to paintings, sculpture
and architecture. Functionality is likewise played
down. This principle is evident in the works of

Solveig Ovanger. Her art objects of ox hide are
dynamic forms, which may be called sculptures
rather than objects. The dress made of fish skin -
a casting of unfulfilled destiny, endowed with awe
and chastity. Solveig leans over the book «Sacred
Geometry», containing ideas that are echoed in her
own experiments: symmetry reflected in a sphere
and in the fragments of a plant. They express
certain humility, the modesty of accomplished hard
work: preserved soft, uneven skin, loosened fibres.
Tactile sensation, as also in nature, fulfils rational
mathematical harmony - flowers are fragrant,
radiant and delicate.

Rimma Shchipina, St. Petersburg. Ph.D. and
member of the International Association of Art
Critics AICE

DYHKUMOHAABHOCTb TakXXe CMeLLEHA AQAEKO Ha
BTOPOM MA@H. ATOT NPUHLIMN HALMOHAABHOM LLIKOAbI
nposBAsieTca B nponsBeaeHusAx ConbBenr OBaHrep.
Ee apT-06beKTbl U3 KOXW BOAA — AMHAMMWYHanA
dopma, KOTOPYLO CKOpee MOXHO Ha3BaTb
CKYABNTYPOW, YeM BeLLbLO. [AaTbe U3 PblBber KOXMU
- CAENOK HecOblIBLLENCS CyAbObI, HAAEAEHHbIN
Tpenetom u uenomyapruemM. COAbBENT CKAOHSIETCSA
Haa KHUrow «CakpanbHan reoMeTpus», UAEU
KOTOPOM HaxoAAT PE30HAHC C 3KCNepUMEHTaMm1
COAbBENT: 3epKanbHOM CUMMETPUEN chepbl 1
NPEAOMAEHHON CUMMETPUEN PACTEHUN. B HWUX ecTb
HEKOE CMUPEHWNE, CKPOMHOCTb COBEPLLEHHOMO
TPYAOAKOOUSA: COXpaHEHa MATKas LiepoxoBaTas
KOXa, OTCAOMBLUMECS BOAOKHA. TaKTUAbHOE
OLLyLIEHWE, KaK U B NPUPOAE, BOCTIOAHAET
paLMOHaAbHYIO MaTeEMaTUUYECKYIO rapMOHMUIO,
LBETbI CTAHOBATCS BAAroyxaHHbIMW, CUSAIOLLIMMU U
HEXHbIMM.

Pumma LWunuHa, Cankt-Netepbypr. KaHamMaat

GUNOCOPCKMX HayK, YreH MexayHapoAHOM
accoupaumm apt-kputnkos AICE

11



Photo: Rob Barrett

Solveig Ovanger

| work with leather as material, thick ox hide and
also skin from various animals and fish. | admire
it's strength and flexibility ... it's sensuality and
ability to envelop, protect and conceal. The material
inspires, reminiscent of human relationships:

skin marked from the outside and from within,
perceptive... skin as an expression of intimacy,
touching, wordless communication.

My work is now taking a new direction. The focus
on fish skin has become stronger. With simple
means | want to emphasise the light, fragile
expression in order to reflect something basic,
universal.
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ConbBeur OBaHrep

B cBoux paboTax A MCNOAL3YIO KOXY, MPOYHYHO
ObIUbIO KOXY U KOXY APYTMX XXMBOTHBIX U Pblb.
MeHSs NpUBAEKaET CUAA U YYBCTBEHHOCTb KOXMU,
€€ NAaCTUYHOCTb M CNOCOBHOCTb OKYTbIBATD,
3alumLLaTh, CKpblBaTb. MaTepuan BAOXHOBASIET U
BbI3bIBAET aCCOLMALIMMN C OTHOLLEHUAMU MEXAY
AOABMMU: KOXa Kak OpraH 4yBCTB, KOXa, Ha
KOTOPYIO OKa3bIBAETCA BO3AEMCTBUE CHAPYXHM U
n3HyTpK. Koxa, Kak BblpaXeHne MHTUMHOCTH,
NPUKOCHOBEHWS, HEBEPOANbHOM KOMMYHUKaLMUMN.

Mos pabota ABUraeTcs B HOBOM HanpaBAEHWU.
Pbibbs KOXa CTaHOBUTCA BCE Hoaee NONyAApPHbIM
mMatepuanomM. C MOMOLLbIO MPOCTLIX CPEACTB A
NbITAOCh BbIABUTb €€ MOAHYHO CBETA, HEMHOTO
XPYNKYO TEKCTYPY, OTPaXatoLLytO HEUTO
nepBO3AaHHOE, BCEAEHCKOE.

www.solveigovanger.no



Body | - 1l. 2008. Oxhide.
Teno | - Il. BonoBbS KOXa.
16 x 60 x 35 c™m
19x48x 31 cm

Photo: Solveig Ovanger




Body IV. 2007. Oxhide.
Teno IV. BonoBbA KOXa.
115 x40 x 24 cm

Enveloping Ill. 2006. Oxhide.

9x42x12cm

Reminisence. 2005. Fisk skin.
" BocnomuHaHue. Pbibbsa kKoxa.
'1.‘.,,.,-* 10 x 34 x 24 cm

Photos: Solveig Ovanger

OkyTbiBatowwasn Ill. BoroBbs koxa.

Resistance. 2005. Oxhide.
COFIDOTVIB/\eHl/Ie. BonoBbs KoXa.
10x31x21cm






Illusion I, detail. 2012.

Fish skin (cod), mirror, plexiglas.
Unanto3ust |, peTanb. Pbibbsi Koxa (Tpecka),
3epKano, NAeKcuraac.

12 x 24 x 24 cm

Photo: Solveig Ovanger

Incomplete. 2012. Fish skin (cod).
HecbbiBwniica. Pbibba KoXa (Tpecka).
124 x 45 cm

Photo: Kjell Ove Storvik

Fish skin, saithe.
Pbi6bsi KOXa, canpa.
Photo: Solveig Ovanger 40x90x 90 cm

Photo: Kjell Ove Storvik

Hemisphere. 2012. Fish skin (saithe).

Hemisphere, detail
Monywapue. Poibbs kKoxa (caipa).

MNonywapue, aetans
Photo: Solveig Ovanger
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Photo: Robert Hansen

Ingrid Larssen

My attraction to the ocean is full of contradictions,
something which constantly fills me with wonder,
awe and respect. Nothing is as spacious as the
ocean, nothing so patient, the Norwegian author
Alexander Kielland wrote in 1888.

The objects stand like sea anemones at the bottom
of the sea or float freely with the ocean currents.
To create the fragile, weightless and transparent
expression, | use smocking technique on silk
organza. This technique gives a flexibility which |
exploit. By twisting and turning the work | get the
desired expression.

In the piece called <Room for all» | have used

wool and sea urchins. Wool warms, protects

and preserves. The smocking technique offers
individual spaces but at the same time keeps them
together as a whole.
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UuHrpua AapcceH

Mos Tsira K MOPIO NOAHa NPOTUBOPEUMI, NO3TOMY 5
NMOCTOSIHHO UCMbITbIBAIO YAUBAEHWE, BOCXMLLEHWE U
yBaxeHue. Huuero tak 6OAbLLION KaK OKeaH, HUYero
TaK TeprieAnBbIH, Hanucan HopBeXCKOM nucaTtenb
AnekcaHpp Kneananp B 18880om roay.

Mowu 06bEKTbI CTOAT NOAODHO «@KTUHUAM Ha MOPCKOM
AHE» 1 «CBOBOAHO NepeMEeLLAIOTCS MO MOPCKUM
TeueHusaAM». AN CO3AAHMA XPYNKKX, HEBECOMbIX,
Npo3payHbIx 0OLEKTOB A UCMOAB3YHO TEXHWUKY BydOoBOro
LUMTbA M3 LIEAKOBOM OpraH3bl. 3Ta TEXHUKa NPUAAET
0ObeKTAM NepPeMEHYMBOCTb, KOTOPasi NPOABASETCS B
BO3MOXHOCTK M3rnbaTb 1 NoBopaunBatb nx. UMeHHO
TaK 1 AOCTUrato XXeNaeMoMn Bblpa3UTEAbHOCTM.

B npounssepeHun «MecTto Anst BCEX» 1 UCMOAb30BaAa
LLEPCTb MU MOPCKKX exeit. LLlepcTb corpeBaer,
3awyLaet u 3abotutcs. bydosoe WKTHE cTaBuT
KaXAbli 0OBEKT Ha CBOE MECTO, HO B TO Xe BPeMsi BCe
00bEKTbI ABASILOT COOOM ONpPeAenEéHHYI0 0OLLHOCTb.

www.ingridlarssen.no



Search. 2011. Silk.
Mouck. LLEnk.

50 x 250 x 200 cm
Photo: Ingrid Larssen




Teleostei. 2011. Silk.
Teneocteu. LLEAK.
40x37x18 cm

Rotatorina. 2011. Silk, glass beads. Trachomeduse. 2011. Silk. Flagellata. 2011. Silk, glass beads.
PotapuHa. LLEAK, cTeknaHHble ByCUHBbI. Tpakomepysa. LLEAK. dnarenarta. LLEAK, cTeKAaHHbIE BYCUHDI.
23x29x29cm 45x38x22cm 25x32x 16 cm

Photos: Ingrid Larssen
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Room for All. 2013. Wool, sea urchins.
MecTo anqa Beex. LLiepctb, MopcKow éx.
72x240x 7 cm

Photos: Ingrid Larssen
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Cecilie Haaland

| live on the sea. In the north. This influences me
and everything | make.

My work is based on photographs taken with a
pinhole camera made from a ceramic jar. In the
darkroom the images are transferred to porcelain
using liquid emulsion.

In this way | carefully approach my goal. | allow

the process to take its time. The slow approach
becomes part of the finished work.

By combining objects and photographs | explore
the interaction between the three-dimensional form
and its two-dimensional depiction.

Everything is wet. Everything is white.

www.phottery.no
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Cecunue XonaHp

A xuBy y Mmopsi. Ha ceBepe. U 310 OKkasbiBaeT
60AbLLIOE BAUSIHWE KaK Ha MeH4A, Tak U Ha BCe MOU
NPOU3BEAEHHUSA.

Mowu paboTbl cAeAaHbl B TEXHUKE NMUHXOA-
dotorpadun. A cHUMAKO Ha Kamepy, M3rOTOBAEHHYHO
M3 KEPaMMUUECKOro KyBLUMHA. B TEMHOW KOMHaTe
n30b6paxeHua nepeHocaTca Ha dapdopoBbie
MAACTUHbI NP NOMOLLIM XXUAKON 3MYAbCUM.

Taknm cnocobom st OCTOPOXHO NPUBAUXKALOCH
K LeAn. AAMTEABHBIV NPOLECC CO3AAHMUSA
npon3BeAEeHNA CTAHOBUTCA YaCTbiO €ro COAEPXaHUA.

KombuHMpys 0bbekTbl ¢ poTorpadren, a1 UCCAEAYHO
OTHOLLEHMA MEXAY TPEXMEPHbBIMKU GOPMaMU U UX

ABYXMEPHbIMU U300paxeHUAMMU.

Bcé 6enoe. Beé BraxHoe.



Fragments. 2011. Porcelain, photography.
OparmeHTbl. ®apdop, potorpadms.
70x120x5 cm

Photos: John Stenersen



In Between. 2013. Porcelain, photography.
MpomexyTok. ®apdop, dotorpadus.
70x70x5 cm

Vases. 2013. Porcelain.
Basbl. dapoop.
32x75x75 cm

Horizons. 2013. Porcelain, photography.
fopu3oHTbl. Dapdop, doTorpadus.
70x50x5 cm

Wealth. 2013. Porcelain.
Aoctatok. Papdop.
10x75x75 cm

Photos: John Stenersen







Sea of China. 2013. Porcelain, photography.
Kutaickoe Mope. ®apdop, dotorpadus.
10x75x140 cm

By the Sea. 2013. Porcelain, photography.
Y mops. ®apdop, dotorpadus.
22x120x5 cm

Photos: John Stenersen

28






Publisher U3patenb
© Copyright/ABTOpCKOE NPaBO:
Solveig Ovanger, Ingrid Larssen, Cecilie Haaland

Head of project PykoBoanTEAb NPOEKTA
Solveig Ovanger

Editorial board Pepaktopckas rpynna
Solveig Ovanger, Ingrid Larssen

Curator Kypatop
Rimma Shchipina

Graphic design and print paduueckuit Au3aiiH 1 neyatb
Reklamebyrdet mal & mening, Sortland, Norway 2013

English translation MNMepeBoA Ha @aHTAMACKMIA
Rob Barrett, Solveig Ovanger

30



The exhibition is supported by Barerli';ﬁ{ufi'

The Norwegian Barents Secretariat/BarentsKult

The Norwegian Association for Arts and Crafts

The Norwegian Ministry of Foreign Affairs -—
The Norwegian Consulate General in St. Petersburg

_—
NORSKE KUNSTHANDVERKERE

A

BbicTaBKa NpoBOAUTCA NMPU NOAAEPXKKE

BapeHueBa cekpeTapvara/bapeHuKyasta RERHEETRATITIRT
Hopsexckoro O6beArHEHUA MACTEPOB NPUKAAGAHOIO UCKYCCTBa

MWHUCTEPCTBA MHOCTPaHHBIX AeA HopBerum ﬂ
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